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Aims and Objectives

 Explore the specification requirements 
and the impact of recording quality upon 
moderation

 Understand the significance of internal 
standardisation in centres

 Explore the practical requirements of 
recording in schools: hardware, 
software, acoustic spaces, file-sharing 
etc

 Have the opportunity to network with 
other teachers delivering the 
specifications

 Review frequently asked questions
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Session Agenda

10:00 Welcome and Introduction

10:15 Session 1: The Requirements of the Specifications

11:15 Tea and Coffee

11:30 Session 2: Technical Considerations and Requirements

12:30 Lunch

13:15 Session 3: Putting it all into Practice

14:15 Tea and Coffee

14:30 Session 3 continued

15:30 Q & A

15:45 Final remarks and farewells
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Content
Performing:
GCSE:    4 minutes 
AS:         6 minutes
A Level :  8 minutes

Composing:
GCSE: 3 minutes
AS: 4½  minutes
A Level: 6 minutes

Assessment Objectives / 
Skills Tested

Perform with technical control, expression and 
interpretation (GCSE AO1)

Interpret musical ideas through performing, with 
technical and expressive control and an 
understanding of style and context (A Level AO1)

Compose and develop musical ideas with 
technical control and coherence (GCSE AO2)

Create and develop musical ideas with technical 
and expressive control and coherence (A Level 
AO2)

Structure of Assessment

Performing:
GCSE: 1 solo and 1 ensemble performance each 
marked out of 30
AS & A Level: 1 performance marked out of 60

Composing:
GCSE and AS: 2 compositions each marked out 
of 30
A Level: 1 composition marked out of 40 and one 
composition to a brief assessing technique 
marked out of 20.
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Session 1:
The Requirements of 

the Specifications



1MU0/01: GCSE Performing
• Solo Performance

‒Minimum 1 minute of musical performance (refer to ASG for details) BUT in 
practical terms should be at least two minutes
‒Must include an announcement BY THE STUDENT
‒May be more than one piece of music
‒One UNEDITED recording

• Ensemble Performance
‒Minimum 1 minute of musical performance (refer to ASG for details) BUT again 
likely to be two minutes or more
‒Must include individual announcements by each and every student being assessed
‒May be more than one piece of music
‒One UNEDITED recording

• Performances must be recorded in the final year of the course (i.e. Year 11 in 
most centres)

• Total performing (solo and ensemble combined) under 4 minutes = 0 marks
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8MU0/01 AS Performing
• Minimum 6 minutes of musical performance (refer to ASG for details)

‒May be solo or ensemble, or even a combination of the two
‒Must include individual announcements by each and every student being assessed
‒May be more than one piece of music
‒One UNEDITED recording
‒Submissions under 6 minutes = 0 marks

• The performance must be recorded AFTER 1st MARCH in the final year of the 
course (i.e. Year 12 in most centres)

• All AS performances will be externally assessed
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9MU0/01 A Level Performing

• Minimum 8 minutes of musical performance (refer to ASG for details)
‒May be solo or ensemble, or a combination of the two
‒Must include individual announcements by each and every student being assessed
‒May be more than one piece of music
‒One UNEDITED recording
‒Submissions under 8 minutes = 0 marks

• The performance must be recorded AFTER 31st MARCH in the final year of the 
course (i.e. Year 13 in most centres)

• A Level candidates cannot re-submit AS Performing recordings – the same music 
may be performed, but it must be a new performance.

• All A Level performances will be externally assessed
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All Specifications

All performance recordings must be:
• Ambient – in this context meaning NOT studio-recorded and/or multi-tracked
• Unmixed – for rock bands with PA use separate ambient recording equipment
• Unedited – “editing” includes dynamic processing, additional effects etc
• Clear enough to enable a realistic appraisal of the performance of the student 

being assessed

Key phrases from the Performing mark schemes:
• “convincing technical control, as heard in convincing coordination, breath control, 

diction, and/or pedalling”
• “The performance will sensitively exploit tonal contrast.”
• “use of dynamics, phrasing and articulation to shape the performance
• “awareness of balance”
• “responsive reaction, and where appropriate, adjustment to other parts”

9



Activity 1

Listen to some examples of recording submitted for assessment.

In pairs/threes, discuss the application of the Performing mark schemes to these 
recordings; are there any particular assessment criteria that are difficult to judge?

Feed back to the group as a whole.
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Composing
The recording requirements for Composing are quite different:

• There is no requirement for candidates to perform their compositions (but see below)
• Compositions may be recorded live, in the studio or created using computer software
• Composition recordings may be mixed and/or edited by the candidate

The quality of the recording is still vitally important to the process of assessment 
and moderation, and great care should be taken over the recording process.

Candidates who submit performances of their own compositions:
• It is permitted for candidates to submit their own performance of their own 

composition – they may therefore use the same recording for both components
• The recording submitted for the Performing component must comply fully with the 

requirements set out in the earlier slides
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Internal Standardisation

Internal standardisation is an important and necessary stage in the process of 
preparing a submission for moderation or assessment.

The benefits of internal standardisation include:

• Improved understanding and application of the assessment grids
• More accurate assessment
• An opportunity to identify quality issues before work is submitted for 

moderation/assessment
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Session 2:
Technical Considerations 

and Requirements



Activity 2

In pairs or threes, discuss the following questions:

• Where do you normally record your performing submissions?
• Give TWO advantages and TWO disadvantages of this space?
• What do you normally use to record your submissions?
• What problems do you commonly encounter?

Feed back to the group as a whole.
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The Recording Space
The choice of recording space is very important; the acoustic properties of a 
room depend on, amongst other things:

• Size
• Shape
• Surfaces
• Furniture

The quality of recording can change if the sources (instruments/voices) and 
microphones are differently positioned within the same room.

What works for one group of instruments/voices will not necessarily work for 
a different selection: experiment!
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The Recording Platform
There are several different types of recording platform available; each has its 
own advantages and disadvantages.

Commonly used platforms include:
• handheld audio recorders
• portable multi-track recording machines
• tablets/computers with a digital interface or USB microphone

The choice of platform is not the most important thing; what IS important is to 
make sure that the chosen platform is correctly set up. In particular:
• uncompressed formats (e.g. .wav or .aiff) produce better recordings
• choose the highest possible sample rate
• AGC/AVC should be disabled
• take care setting input/sensitivity/gain levels
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Microphones
Many handheld devices have integral microphones, but will generally capture 
better recordings if used with external microphones. If external microphones are 
used it is important to know what type they are, and their “polar pattern”.

• Types of microphone:
• Dynamic – generally not ideal for ambient recording situations
• Condenser (a.k.a. Electret) – more sensitive and able to accurately capture audio 

from longer distances; usually require phantom power or a 9V battery

• Polar patterns:
• Unidirectional – cardioid; super-cardioid; hyper-cardioid
• Bidirectional – figure of eight
• Omnidirectional – 360°

It is important to use the correct placement for the type of microphone chosen.
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Microphone Placement
It is important to experiment with microphone placement to ensure that you are 
getting the best results for the particular space and sources. However, there are 
some basic guidelines which will help you to get it right:

• Always use a microphone stand rather than holding the microphone
• Condenser microphones should be placed an equal distance from performers –

usually a few feet away (though possibly further for a large or very loud ensemble, 
or in a very “dry” acoustic space)

• Microphones should generally be placed higher than the performers

In particular, DO NOT place microphones (or portable devices with integral 
microphones) on top of the piano.
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Session 3:
Putting it all into Practice



Activity 3

In this session we will record some short performances, using different 
platforms and microphone placements, and upload the recordings so that 
they can be accessed and evaluated by delegates.

Things to remember:
• Managing the space
• Source placement
• Microphone placement
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In summary…

• Experiment with different recording locations and combinations of 
equipment

• Record frequently

• Encourage students to take responsibility for their own recordings

• Encourage students to listen back to their own work and the work of 
others

• Take every opportunity to internally standardise by applying the mark 
schemes to recorded work
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Support and 
Resources



Support

Your subject advisor:

Jeffery Hole (Music and Music Technology)
Tel: 020 7010 2176 
Email: TeachingMusic@pearson.com
Twitter: @PearsonMusic1
Facebook: www.facebook.com/PearsonMusic1

For more information, please contact subject advisors, subjects 
pages/communities and ask the expert.
Click here to go to "Contact Us" Webpage
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Pearson Paid-For Published Resources
Pearson’s brand-new resources are written specifically to help you teach the new 
specification and develop successful independent musicians able to progress to 
further study at higher education and beyond; for Music, these include:

• GCSE Music Anthology and CD
• Edexcel GCSE (9-1) Music Student Book
• ActiveLearn Digital Service Teacher Guide
• AS/A Level Music Anthology and CD

It is not necessary to purchase any resources to deliver our qualifications.
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Other useful links
1. Grade Boundaries

This page shows the minimum marks needed to achieve a certain 
grade for all UK and international examinations. Also refer to the 
examiners report which is available for download with other 
documents.

2. Examination Results Statistics
Results statistics summarise the overall grade 
outcomes of candidates sitting Edexcel 
examinations.

3. Results Plus
‒ Edexcel’s free online service giving instant and detailed analysis of 

your students’ exam and mock performance.
‒ See your students’ scores for every exam question. 
‒ Understand how your students’ performance compares with 

Edexcel national averages.
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Any questions?

Thank you for 
attending this event.

How did we do?
Please fill in the evaluation form that you’ll 

receive via e-mail in a few minutes.



There’s so much 
more to learn

Find out more about our range of events at 
http://qualifications.pearson.com/training




